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gple often talkabout building thej, dream L B
o Ouse. ut

S} I‘“{ e nzﬁnfﬂu Hd hers after havi ng ha

D L]
wner moved away and nothing happened to the property.

-xf : : 'I -I.' 1 :‘-I
My husband, Perry, and I tracked him down and he sold it -,

to us for what I'm embarrassed to say

I - d a drear, about
t. Upon awakening, she found that |

xisted

er home already

now is about the cost
[t £ ﬂfa d"lnncr 1 y y ‘ - >
A she recalls the experience, she and o - The best thing that had never happened to the
; ere

house is that it h X
) . ad never been renovated.
riding their horses through a Iy PIOperty near the

- | What she and her husband had purchased were two

nort er.n . ¢ Jamaica when she spotted thrﬁﬁ~hundrﬂd-and-ﬁfty—yf:ar-ﬂld structures composed
a dwelling amid the growth that became the home she  of native stone and block, the walls of which were two
would later share with her hUSbﬂﬂdﬁbﬂginning in 1973, feet thick — which pm;idt‘: a year-round natural air

“From my horse, I turned to my friend ang said, ‘T had

_ C{Jnditinning. Even if she and her husband had wanted to
a dream about this place. This is my hoyse.” What was

install real air conditioning, it would have been impossible,
there were actually two centuries-old structures, far from since the couple occupied the house without power for

many years. “From 1973 to 1990, we didn’t think it was
necessary to live with electricity,” she says. While she and

her husband were away on holiday, their son had wired the

pristinﬂ, surrounded by a waterless moat. But when she
expressed interest in purchasing the property, she was told
that it was destined to become the clubhouse for a new

golf course soon to be constructed on the land. “So | forgot  house and given his parents the gift of electricity.

about it — for eight years,” Henzell says, “thinking it was Although her husband died in 2006, Henzell continues

a lost cause. But the Jamaican economy crashed and the  to own and run Jake’s, the hotel she established on the

island’s southwest shore and that is regarded as a kind
Opening page: Sally Henzel, who has lived in her  of bohemian headquarters of the Caribbean. There, she

Jamaican home since she and her late husband, Percy,  and her family also occupied a more up-to-date dwelling,

bought it in 1973, prefers to let some walls go au natural.  which she maintains. But Henzell still makes the two and

The original paint and plaster dates to around 1650.  a half hour drive between the properties every couple of

The Jamaican mahogany fumishings — seftee, rocking  weeks.

for havin
hair, pedestal tables — are mostly antiques. The Adam She and her husband, who was famous : g
. directed the 1972 cult film, The Harder They Come, have

certainly added their own history to the dwelling, though

it came with quite a pedigree. One of the signers of the

sideboard (far left) comes from England. Left: A smaller

unattached structure, referred to as the Annex, s reached

Via a courtyard.

9,
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Thls ;}age' Jamaican lace drapes a window. The daybed,

| I
designed by Sally Henzell, .
3 cushions. Right: A guest bedroom In the

is upholstered with inen and adomed

with Sea lsland cofton :
Annex is paintea with Sherwin Wiliams® Mint Condition. The wall

~ne. which appears o e stained glass, is painted cement.
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d

ecree order
cring the ex :
ﬁ 2 the executi Kinag
lica on of King Charles fled to the
around 1650, built this |
G s house, and grew allspice,
SR Own as Jamaic
it can pepper. He exported the spice
1 L ¥ & & & .
“ diSO 111151111_‘\ L‘lttlv HH] 1 Py Th '11 3
i k : worses. The land on which
¢ two small | -
b i 1 ) o e ™ W .
ouses sit leads down to the sea, where the
owner stored his spice ; :
l ored his spice inventory in a warehouse, where
YOALS Ct".il_lld ol "y 1 1
dock and sail. Cromwell had bequeathed the
mait anie \ror - y
1, Daniel Blairgrove, some eight square miles of land.
By the time Hen:
y the time Henzell and her husband purchnscd the
NONDEIrtvV ] - g rh 1 1
property, it had been whittled down over the centuries
) 1 "" T e L W : .- = "
to about three acres. “When we moved in, the original

doors, windows, and walls were there and they remain

uriginﬂl."

When Henzell walks into the main drawing room of
d looks at the peeling

the bigger of the two dwellings an
“living in the middle

walls. she liken$ the experience to

of an ongoing abstract painting.” Rather than scrape and

walls, she prefers the extraordinary

d — in essence, a

sand and replaster the

patina and layering that has resulte
e than three centuries of

trextural record of well mor
ved in,” she

«“We were so poor when we first mo

history.
s with a machete

recalls, “that I would scrape the wall
thinking I might repaint them some day. But then I

“ealized that we were never going to do that. Every now

just to get rid of

and then, I give the wall another scrape

the peeling, but that’s all I do.”
were Henzell and her husband there that

So happy
| first-

hristened the house Itopia, their playfu

they ¢
on the word that references an ideal state.

person take
«] absolutely feel like this 1s my utopia, our utopia. It

my castle .nd the moment I drive down from Jake’s and

back inside, I realize that.”

come
irs is original, too, though

The bulletwood floor upsta

102
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_ STLETS Troy .
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] [ fl /{ 0Q [ZT}’L@ 'Y 10 achieve the same look.

‘ gt‘ndt.‘ of wood. Bulh:twl:n:nt.i 1S especially ._ ][
l‘n-nﬂi'*. Most ('lrthu I A /=) ¢ | . ff )()([, Y0
hundred {,}'1([. / / /{ Y years” hrrec SR

Henzell polishes i+ and thos¢ that she has replaced

't is termite-

.

q] in Jamaica since
1" A J# - 1.
L] & : L] 4 '1;'“‘ L 1 . 3

wood furnishings
- Qre Junmicnn antiques, though an

guncy"'ﬁt}’lﬂ
Ally comes from England, via

pl‘*.lftil.‘
- pudﬂﬁtul l“ilhll.‘:h‘, SCttees,

mahogany
rocking chairs
enth-century Re

nrigin

ioht Adam sideboard ip
eighte
the drawing room

1 family heirl

~om of her husba nd’s.

Antigua,
ver-changing patina of

While Henzell

admires the ¢
i the drawing room of the

flaking paint and plaster
s big on fresh color in other rooms. In one

of the bedrooms, which

. mural painted by Henzell's friend, the

there is a W
singer Jont Mitchell.

“Tt took her about a week to com
condition.” While painting the

pl{:te,“ says Henzg}L

“and it remains in pcrfect

scene that incorporates, among other motifs, an Aztec

1 hummingbird, and a
yellow, but ran out of the color.

warriof, Chinese symbol, Mitchell

wanted to use more

«“\While on her way downto
o were painting yellow lines on

- .-i."ﬂ

, A

i F = ’ a -

[ - a = ..‘? . ‘i,f P i
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wn to buy more yellow, she

passed some workers wh
the road. She stopped and asked them for some of it. She | S et} 58

had a jar with her and they

She came back and fnished the mural.”

While the larger of the two structures, configured

as three rooms on each of two floo
he uses the annex as a guest
in the

just poured some into for her.

rs, is where Henzell

spends most of her time, s
e — as well as a place where she retreats

hous
read. It is also where her late husband had

evenings to
his office; she has placed there a director’s chair similar

to the one he used when making his movie.

As an artist and writer herself, Henzell respects color

and material, form and texture. “Once I build my houses

and furnish the rooms in them, I pretty much leave them.

I get them right and then let whatever happens happen. ®
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